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Bloom, Harold, ed. Tom Stoppard. New York: Chelsea House, 2003. 
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(1945-1998) », dir. Nicole Boireau, Coup de Théâtre n°16, 2000.  
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Doll, Mary A. “Stoppard’s Theatre of Unknowing,” in Acheson, James, ed. British and Irish Drama since 
1960. London: Macmillan, 1993, 117-129. 
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Wydawnictwo Universyteu Wroclawskiego, 2004. 
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Hunt, John Dixon. "A Breakthrough in Dahlia Studies: On Arcadia by Tom Stoppard." Landscape Journal 
XV.1 (1996): 58-64.  

***Kiehl, Christine, “Beyond loquaciousness: Arcadia’s dramatic efficiency,” Clermont-Ferrand, CELIS 
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Community in A.S. Byatt's Possession and Tom Stoppard's Arcadia”. Clio. Fort Wayne: Spring 
2004.Vol. 33, Iss. 3. 265-286. 

McKinney, Ronald H. "Comedy, Chaos, and Casuistry." Philosophy Today 47.4 (Jan. 2003); 392-403.  
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5. a. Littérature 

Byron, George Gordon. Byron's Poems. Ed. V. de Sola Pinto. New York: Dutton, 1963. 

Peacock, Thomas Love. Headlong Hall & Nightmare Abbey, with an introduction by Richard Garnett. 
London: J. M. Dent. 

Shakespeare, William. Antony and Cleopatra. 
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Sidney, Philip. The Countesse of Pembrokes Arcadia. Ed. Albert Feuillerat. The Complete Works of Sir 
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---. The Countess of Pembroke's Arcadia: The New Arcadia. Ed. Victor Skretkowicz. Oxford: Clarendon 
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Marchand, Leslie A. Byron, A Portrait. London: J. Murray, 1971. 
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***Hunt, John Dixon and Peter Willis, eds., The Genius of the Place: The English Landscape Garden, 
1620-1820, Boston: MIT Press, 1988. 
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documentation pédagogique de Franche-Comté, 2001. 187-206. 
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Cordle, Daniel. Postmodern Postures: Literature, Science and the Two Cultures Debate. Aldershot: 
Ashgate, 1999. 
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6. Mises en scène d’Arcadia 

-Mise en scène de Trevor Nunn au National Theatre (1993) : programme, captation et revues de presse 
disponibles au V & A, Theatre Collections (Londres). Sur rendez-vous. 

-Mise en scène de Philippe Adrien à la Comédie-Française (1998): programme, captation, photographies et 
revues de presse disponibles à la bibliothèque de la Comédie-Française (Paris). Sur rendez-vous. 

-Photographies des mises en scène de T. Nunn (1993) et de D. Leveaux (2009): www.photostage.co.uk 


